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PROGRAM
Andrew McMahan and Christopher J. Woodruff, conductors

Wind Orchestra

SalvationIs Created. .. .............. Pavel Tschesnokov (1877-1944)
Arr. Bruce Houseknecht

Incantation and Dance ............. John Barnes Chance (1932-1972)

Suite of Old American Dances.. . . . . Robert Russell Bennett (1894-1980)

L. Cake Walk Ed. Edward Higgins
IV. Wallflower Waltz
V. Rag
Czdrdds «.oooveiiiiiiiii Vittorio Monti (1868-1922)
Arr. Marc Oliver
JOHN ASTAIRE, XYLOPHONE
Selections from “The Sound of Music” . . . .. Richard Rodgers (1902-1979)
Arr. Robert Russell Bennett
— Intermission —
Wind Ensemble
Overtureto “Candide” . ............... Leonard Bernstein (1918-1990)
Trans. Clare Grundman
Piano ConcertoNo.2. . ............. Dmitri Shostakovich (1906-1975)
I. Allegro Trans. Marco Pontini
ALESSANDRA SHANUS, PIANO
Raisethe Roof ...............oooooin. Michael Daugherty (b. 1954)
JOHN ASTAIRE, TIMPANI
Sprint (world premiere) .................... Ryan Waczek (b. 1992)
Buglers Holiday . ...................... Leroy Anderson (1908-1975)

Trans. Michael Edwards

PROGRAM NOTES

Salvation Is Created

The musical tradition of the Russian Orthodox Church is rich with
choral works. The Russian liturgical tradition began with a melding

of Byzantine and Slavic musical traditions, but over the centuries was
influenced by Italian and German styles of melody, harmony and form.
Tschesnokov’s setting of this line from the 74th Psalm uses a chant
melody from the Ukrainian Orthodox Church.

Salvation is made in the midst of the earth, O God.
Alleluia.

Incantation and Dance

The “Incantation” of Chance’s work serves formally as an introduction.
It is full of mystery and expectation, wandering without tonality. The
“Dance” begins quietly with percussion adding one by one, building a
rhythmic pattern of increasing complexity and drive. Other voices are
added and the dance grows more wild and frenzied. The brasses present
fierce snarls while the winds fly in swirling scales. No pretty tune is
offered, but rather a counterpoint of syncopated outbursts lurching from
one voice to another.

Suite of Old American Dances

The Suite of Old American Dances, composed in 1950, is an original
composition for band in which the composer seeks to set the mood of a
Saturday (or Friday!) night barn dance with all the gaiety which festivity
demands. He recalls several dances from his childhood, each of which
he describes as original “American dance forms... treated in a ‘riot’ of
instrumentation colors.”

Czérdas

Vittorio Monti produced music at a time when other continental
composers such as Grieg, Mahler and Debussy were flourishing. His
own output was very much fueled by Italian unification, recalling the
distinctive compositional voices of Ponchielli and Mascagni. Czdrdds
began as a virtuosic piece for violin with orchestra based on a Hungarian
dance melody. Its popularity was instantaneous and continues to find
new life today in samples by Lady Gaga as well as tonight’s arrangement.

Selections from “The Sound of Music”

The last of the Rodgers and Hammerstein collaborations is based on the
true story of the Trapp family. The result is a musical play on uncommon
distinction and charm, a production framed with taste and affection
around a narrative that is at once warmly amusing and full of meaning.
The listener is sure to recognize these tunes in tonight’s medley: “How
Can Love Survive,” “My Favorite Things,” “So Long, Farewell,” Do, Re,
Mi,” and “Climb Every Mountain.”

Overture to “Candide”

Candide was Leonard Bernstein’s third Broadway musical, following On
the Town and Wonderful Town. It opened in New York in 1956; however,
unlike its predecessors, it was not a commercial success. Adapted by
Lillian Hellman from Voltaire’s 18th-century satire on blind optimism,
the story concerns a young man, Candide, who has been led by his tutor,
Dr. Pangloss, to believe that everything is for the best “in this best of all
possible worlds.” Along with Pangloss and his sweetheart, Conegonde,
Candide journeys to Lisbon, Paris, Buenos Aires, and the legendary
ElDorado. But, in each of these cities, he is disappointed to discover
reality in the forms of crime, atrocity, and suffering. He then returns to
Venice with Conegonde, stripped of his idealism. His ultimate emotional
maturation concludes in the finale with “And let us try before we die/To



make some sense of life./We're neither pure nor wise nor good;/We’ll do
the best we know.” The sparkling overture captures the frenetic activity
of the operetta, with its twists and turns, along with Candide’s simple
honesty.

Piano Concerto No. 2

Gaining success as a composer in the late-1920s, Dmitri Shostakovich
(1906-1975) was to become stifled by the rising Soviet regime. Although
his early works (beginning with the first symphony written in 1926)
were well received and heralded him into the array of social realism, his
creativity was quickly muffled by Stalin’s command. In 1936, an article
titled “Chaos instead of Music” was published in the Pravda newspaper
denouncing the recent successes of his opera Lady Macbeth. After the
publication of this article, Shostakovich was forced to alter his musical
style to avoid censurable scrutiny all the while maintaining his artistic
integrity, though often disguised with subtle satire. His attempts worked
mostly well, with one notable run-in with the Soviets in 1948; he and
fellow composer Sergei Prokofiev (1891-1953) were condemned for
promoting “formalist” ideals. The condemnation culminated in a three-
day discussion where the “elitist” composers defended themselves
against a panel of unrestrained Soviet aristocrats.

Only after Stalin’s death in 1953 did Shostakovich gain the musical
freedom he undoubtedly desired. His compositions after Stalin’s death
became more experimental, possessing humanist qualities and full of
renewed enthusiasm — he became a “revolutionary romanticist.” It
was during this post-Stalin period that Shostakovich wrote the Piano
Concerto No. 2, Opus 102. Created as a birthday present for his son
Maxim in 1957 (who was nineteen years of age at the time of the
premiere), it is a very lighthearted and comical work.

After a brief introduction by the double reeds and clarinets,
the entry of the piano signals the start of the exposition. Soon after,
the strings join to support the “drunken sailor” theme continued by
the piano. This “drunken sailor” theme travels over some jarringly
unexpected key areas before reaching a cadence in D-minor as the
second and more serious theme begins. A brief transition leads us
unexpectedly to the raucous development which begins with sudden
fortissimo orchestral hits interspersed with arpeggiated octaves in the
piano. Constantly moving to foreign key areas, ideas from the opening
exposition are revisited. The development reaches its climax as the entire
orchestra blasts its way toward the recapitulation with extra enforcement
provided by the timpani. An extended piano cadenza leads to the return
of the opening theme heard again in the woodwinds. Winding back to
the home key of F-major, the first movement comes to a classical-like
close with the common V-to-I authentic cadence.

Raise the Roof

Michael Daugherty writes:

Raise the Roof (2007) for timpani and symphonic band was
commissioned and premiered by the University of Michigan Symphony
Band. The world premiere was performed by the University of Michigan
Symphony Band, conducted by Michael Haithcock, at the National
Conference of the College Band Directors National Association, at Hill
Auditorium in Ann Arbor, Mich., on March 30, 2007.

Raise the Roof is inspired by the construction of grand architectural
wonders such as the Notre Dame Cathedral (1345) in Paris and the
Empire State Building (1931) in New York City. I create a grand acoustic
construction by bringing the timpani into the foreground and giving
the timpanist the rare opportunity to play long expressive melodies,
and a tour de force cadenza. Iincorporate a wide variety of timpani
performance techniques: extensive use of foot pedals for melodic tuning
of the drums, placement of a cymbal upside down on the head of the

lowest drum to play glissandi rolls, and striking the drums with regular
mallets, wire brushes, maraca sticks, and even bare hands. Raise the
Roof is in the form of a double variation. The first theme of the double
variation, played initially by the tuba, is presented in various timbral and
rhythmic guises such as “guaguanco”. The second theme of the double
variation, first heard in the flutes and then the timpani, is reminiscent

of a medieval plain chant. The two themes are passed around in canons
and fugues and other permutations throughout the ensemble to create
elaborate patterns, as in a gothic cathedral. Raise the Roofrises toward
a crescendo of urban polyrhythms and dynamic contrasts, allowing the
timpani and the symphonic band to create a grand acoustic construction.

Sprint

Ryan Waczek writes:

Sprint consists of a single movement in ternary form. The piece opens
with a triumphant statement of the main theme by the brass, drizzled
with a fleeting woodwind ostinato. This theme returns at the end of the
piece but is separated by a slower, more melodious secondary melody
played by the bass clarinet and saxophones. This piece was written
specifically for the Cal Poly Wind Ensemble to evoke grand feelings of
a cinematic motion picture score; so, as the title suggests, let the chase

begin.

Bugler’'s Holiday

Bugler’s Holiday is one of the best-known pieces of band literature written
by the band master Leroy Anderson (1908-1975). Anderson was born
in Cambridge, Mass., and began studying piano and music at the New
England Conservatory of Music when he was 11 years of age. In 1931,
Anderson became director of the Harvard Band. During his four-year
tenure with this group, he composed several pieces, one of which was
accepted to be played by the Boston Pops. This piece, titled Harvard
Fantasy, was a success and resulted in Anderson becoming a regular
composer for the ensemble. In 1945, the Pops’ lead trumpet player,
Roger Voisin, requested Anderson to compose an original piece for
trumpet. The result was Trumpeter’s Lullaby.

It was not until 1954 that Anderson again composed a piece
featuring the trumpet. He wrote Bugler’s Holiday as a solo piece for three
trumpets accompanied by a band. At that time, Anderson had his own
ensemble that was recording for Decca Records. He hoped Bugler’s
Holiday would become a hit, possibly helping the group surpass the
success of their previous gold-record album released in 1951.

The solo trumpet parts in Bugler’s Holiday are written to imitate the
sound of a bugle, a brass instrument without valves that is commonly
used for military calls and fanfares. Anderson intended for the soloists
to stand in front of the ensemble instead of sitting in seats among the
band. Since the premiere of Bugler’s Holiday 60 years ago, the piece has
remained a favorite among crowds and trumpet enthusiasts.

— “Bugler’s Holiday” notes by Travis Bender



FEATURED ARTISTS

John Astaire

John Astaire earned his Doctor of Music
degree from Indiana University, where
he studied timpani with Gerald Carlyss.
Under Carlyss’ guidance, he developed

his own sound and approach as a
timpanist. He earned a bachelor’s
degree in music from Cal Poly.

Astaire specializes
in performing virtuoso
contemporary solo
percussion works and has
thrilled audiences, critics,
composers and fellow
musicians with his
athleticism, agility, and
musicality he brings to
his performances.

He has performed
with various orchestras,
contemporary music ensembles,
and wind bands across the
country, including the Aguava New Music Ensemble, Kylix New Music
Ensemble, Bloomington and Terre Haute Symphony Orchestras, and
Keith Brion’s New Sousa Band, among others.

In the pop music world he has appeared on albums by Vienna Teng
and Alex Wong (also a Cal Poly music graduate), and has performed
in Japan with the avant-garde music ensemble Sound Gate, directed by
Mutsuhito Ogino.

In addition to percussion, he also performs on the cimbalom, a
hammered dulcimer unique to the Hungarian gypsy tradition taught to
him by Ken Watson. He plays it in multiple music genres and performed
at the World Cimbalom Congress held in Appenzell, Switzerland, in
2003.

As an instructor, Astaire teaches percussion at Cal Poly, and
is the director of PolyRhythmics, Cal Poly’s Percussion Ensemble,

a performing ensemble that specializes in contemporary works for
percussion. He has also taught children of all ages how to play the
drums, and is a coach with the San Luis Obispo Youth Symphony.

Alessandra Shanus
Alessandra Shanus is a graduating senior
music major studying piano under Dr.
W. Terrence Spiller and Susan Azaret
Davies. Born in San Francisco and raised
in Burlingame, Calif,, she began her
piano studies at the age of S with Marilyn
Raubitschek, a former concert pianist.
In January of 2014, Shanus completed
her senior recital, which consisted of an
hour-long program of classical repertoire.
In 2012, she was a winner of the Cal Poly Symphony Solo competition
and performed the first movement of Beethoven’s Piano Concerto No. 1
in C Minor with the symphony. In addition to solo piano, Shanus also
enjoys accompanying vocalists and instrumentalists and playing in pit
orchestras, including playing celesta in Mozart’s The Magic Flute in 2013.
A versatile musician, Shanus also played the oboe and English horn
in Cal Poly’s Symphony and Wind Ensemble, and the piccolo in the
Mustang Marching Band. After graduation, Shanus will attend California
State University, Northridge, to pursue a Masters of Arts in Music
Industry Administration.

Ryan Waczek

Ryan Waczek is a senior music major
studying percussion under Dr. John
Astaire. Raised in San Diego, Calif,,
Waczek’s musical career began when he
started playing tenor saxophone under
the direction of Steve Steinberg, and
guitar in various rock and roll groups.
Ryan began his formal percussion training
at Cal Poly under Ross Sears and during

that time showed an interest in music ,f,,//%‘ﬁ@

composition. Ryan has composed music

for Cal Poly including the Mustang Athletics Football Kickoff music, as
well as various Cal Poly videos including the Mustang Mascot Teaser,
and the Cal Poly Proud Ad campaign. He also scored the groundbreaking
film A Life Facing Bars, A Gang Prevention Documentary which was
premiered in theaters and schools around the Central Coast. Waczek
continues to study composition under Dr. Meredith Brammeier and
plans on continuing his music education in Los Angeles while pursuing a
career in film scoring.



CONDUCTORS

Andrew McMahan

Director of Bands

Andrew McMahan joined the faculty

as an assistant professor and director

of bands in the fall of 2010. He teaches
courses in music theory and conducting,
as well as instrumental literature and
rehearsal techniques. Dr. McMahan also
serves as administrator, artistic director
and conductor for all ensembles under
the purview of the Cal Poly Band Program.

Prior to his appointment at Cal Poly, McMahan served as the
coordinator of instrumental studies at California State University
Stanislaus. At CSU Stanislaus he directed the Wind Ensemble, and taught
courses in conducting, brass pedagogy, and instrumental literature.
Although in this position for only two years, McMahan organized two
successful band/orchestra festivals, assisted with promoting the school
through community outreach and high school student recruitment, and
took the Wind Ensemble on a 10-day performance tour of Germany,
Austria and Switzerland.

Before moving to California, McMahan spent time at the University
of Minnesota both as a teacher and as a doctoral student. While there,
he was the director and principal conductor of the university’s Campus
Orchestra, and was a frequent guest conductor with the Wind Ensemble,
Symphonic and University Bands. He also became well known as
the announcer and master of ceremonies for the 320 member strong
“Pride of Minnesota” Marching Band. Before arriving in Minneapolis,
McMahan spent four years as the director of instrumental studies,
studio trumpet teacher, and instructor of secondary music education at
Simpson College, a liberal arts institution outside of Des Moines, Iowa.
He also served as the executive director and founder of the Simpson
College Big Band Jazz Camp, a week-long festival of jazz studies held
each June.

A native of North Carolina, McMahan earned his Bachelor of
Science in Music Education degree from Western Carolina University,
Master of Music degree from the University of Wisconsin-Milwaukee,
and Doctor of Musical Arts degree from the University of Minnesota.
His previous teaching experience includes three years as a high school
music teacher in both parochial and public high schools in the metro
Milwaukee, Wis., area.

McMahan maintains professional memberships with the College
Band Directors National Association, California Band Directors
Association, and the World Association of Symphonic Bands and
Ensembles. He is also an honorary member, advisor and chapter co-
sponsor of the Iota Pi chapter of Kappa Kappa Psi.

Christopher J. Woodruff
Associate Director of Bands
Christopher Woodruff joined the faculty
at Cal Poly, San Luis Obispo, as associate
director of bands in the fall of 2006. In
addition to his responsibilities with the
Wind Orchestra and Mustang Band,

he teaches courses in music theory and
music appreciation. As instructor of

trumpet he also coaches the Cal Poly
Brass Choir and teaches methods courses
in brass pedagogy.

Woodruff earned a bachelor’s degree in music education at
Louisiana State University and taught high school band for several
years in Florida. He continued studies in conducting at Northwestern
University, where he received the Eckstein Band Conducting Grant
and completed a master’s degree in music. While in Chicago, he served
as music director of the Spring Valley Concert Band and was a guest
conductor for the Northshore Concert Band and the Northshore
Chamber Orchestra.

Prior to his arrival on the Central Coast, he served as director of
symphonic and marching bands at University of Northern Iowa and
director of bands at Lycoming College in Pennsylvania. His guest
conducting appearances have included concerts with the Penn Central
Wind Band, Williamsport Symphony chamber players as well as the
Northshore Concert Band and Northshore Chamber Orchestra, both
in Chicago. As a trumpet player, he has played with the Baton Rouge
Symphony, Billtown Brass Band and Williamsport Symphony Orchestra.

He maintains a full schedule of guest conducting and coaching,
working with school bands and honor bands in Iowa, Pennsylvania,
and California. He has presented courses on conducting, rehearsal
methods and brass pedagogy. His most recent appearances include
serving as guest conductor for the Merced Mariposa Counties Honor
Band Association and for the Western Band Association near Palo Alto,
Calif. As a performer, he regularly guest conducts the San Luis Obispo
Wind Orchestra and is a founding member of the Pacific Coast Brass
Ensemble. He has performed solo works for trumpet with the Symphony
of the Vines, San Luis Obispo Wind Orchestra and the San Luis Obispo
Chamber Orchestra.

Woodruff holds professional memberships with the Music
Educators National Conference, California Band Directors Association,
College Music Educators Association, World Association of Symphonic
Bands and Ensembles, and the International Trumpet Guild. He is also a
member of Phi Mu Alpha Sinfonia, and Pi Kappa Lambda and is chapter
co-sponsor of the Iota Pi chapter of Kappa Kappa Psi.



WIND ORCHESTRA

Piccolo
Nicole Slagle, Poway, ME
Michelle Johnson, Palo Cedro, FDSC

Flute

Nicole Slagle, Poway, ME

Christina Boeryd, Rancho Santa Margarita, IE
Michelle Johnson, Palo Cedro, FDSC

Bailee DeCair, Van Nuys, CD

Rianna Uppal, Santa Rosa, GENE

Ron Yorita, Monterey, CSC

Karina Reynolds, Highlands Ranch, CO, CHEM
¥ Deborah Newberry, Antelope, CSC

Taylor Pantiga, Folsom, BMED

Christopher Schutter, San Juan Capistrano, EE
Trefor Szabo, Berkeley, EE

Oboe
James Tillman, Rancho Santa Margarita, MATE

Bassoon
Rachel Cleak, Moraga, BUS
Madeleine Bordofsky, Santa Barbara, LS

Clarinet

Travis Low, El Dorado Hills, CE
Serena Brown, San Jose, COMS
KKY Eric Mitchell, Hollister, PHYS
Austin Johnson, Agoura Hills, MU
Denzel Ayala, Arleta, CHEM

K% Michelle Crispen, Placentia, SE
¥ Kayla Pedrani, Clayton, FNR
K% Max Rosenberg, Seattle, WA, AERO
Hannah Lancaster, Orange, CE
Nicole Pifer, La Verne, KINE

Bass Clarinet
Brian Jones, Betheseda, MD, MATH
Ellen Fabini, El Cerrito, ART

Alto Saxophone

Gabriella Vakili, Burlingame, MU

Randy Sterbentz, Henderson, NV, PHYS
Leo Banuelos, Lancaster, BMED

Garrett Klunk, Virginia Beach, VA, AERO

Tenor Saxophone
¥ Aidan Thurling, Simi Valley, BIO

Baritone Saxophone
Kyle Young, Napa, ASCI

Horn

Nina Levine, Millbrae, CE
Kyle Boucher, Concord, PHYS
Julia Stone, San Diego, ME
Sara Mason, Paso Robles, CE
Ryan Caldera, Irvine, CE

Trumpet

X¥Bryan Rodriguez, Sunnyvale, ME
¥ Nigel Pell, Auburn, MATH

¥ Jordan Adams, Pasadena, PHYS
David Ritter, St. Louis, MO, EE

KRY §cott Warnert, Clovis, MATH
Bryan Freitas, Morgan Hill, BUS
Jared Olson, Bakersfield, CE

Gavin Scott, Goleta, SE

Brandon Hayes, Cupertino, BIO

X¥ Benjamin Hull, San Diego, WVIT
Donovan Dean, Whittier, LS

Trombone

KK¥Rebecca McKinley, Sunnyvale, CPE
Ian Bewley, Bakersfield, MU

¥ Mark Heisinger, Tahoe City, CE
Emily Woo, Fremont, CSC

Brian Kung, Torrance, CPE

Alyse Fisse, San Francisco, BIO

Bass Trombone
KKY Chris Emmet, Camas, WA, BIO
%¥ Max Linsenbard, San Diego, CSC

Euphonium
Dennis Wong, Alhambra, CSC
Grant Webster, San Diego, AERO

Tuba

Christian Young, Orange, ME

Sandy Babich, Thousand Oaks, MATE
Stephen Marshall, Los Angeles, ME
KKY Andrew Parker, Salinas, PHYS

Percussion

Ian Washburne, Lake Oswego, OR, CSC
Michael Schuster, Woodland Hills, ME
% Morgan Johnson, Bow, NH, PSY
KKYNicole Liu, Goleta, FNR

Andrew Hathaway, Gilroy, MU

X¥ Cory Mayer, Eugene, OR, EE

Wind Ensemble & Wind Orchestra
Board of Officers

Kaylinn Roseman Chief Executive Officer
Aaron Gragg Equipment Manager
Emily O’Hanlon Librarian

Nina Levine Librarian

Garrett Klunk Percussion Manager

Luis Manjarrez Percussion Manager

Kate Vanderslice Facilities Coordinator
Dennis Wong Facilities Coordinator
Karissa Finn Band Office Manager

Instrumental Faculty

Suzanne Dufty Flute
Gabrielle Castriotta Oboe

Lisa Nauful Bassoon
Keith Waibel Clarinet
Laura Kramer Saxophone
Aaron Wolf Jazz Saxophone
Christopher Woodruff Trumpet
Jennifer Dodson Horn
Sonny Galvan Low Brass
Ken Hustad String Bass
John Astaire Percussion
Jennifer Sayre Harp
Terry Spiller Piano

Paul Rinzler Jazz Piano

Music Department
California Polytechnic State University
San Luis Obispo, CA 93407-0326

Phone Main Office: 756-2406
Band Office: 756-2556

Web Music Department
music.calpoly.edu

Wind Orchestra/Wind Ensemble
windorchestra.calpoly.edu

Facebook
facebook.com/cpmusic

Donations music.calpoly.edu/support

Your support is greatly appreciated!



WIND ENSEMBLE

Piccolo
Emily O’Hanlon, San Ramon, LAES

Flute

Kelsey Beisecker, Santa Barbara, ECON/MU

Shawna Sherwood, Tacoma, WA, AERO
Emily O’Hanlon, San Ramon, LAES
Hope Megerdichian, Fresno, BIO
Araceli Yepez-Acosta, Ventura, BIO
Andy Adams, Poway, CPE

K%¥ Nicole Cooper, Danville, ME
Allison Nai, Walnut Creek, BIO

Oboe

Kelsey Morton, Ventura, PSY

Allison Wagner, Davis, BIO

Laura Borovilos, Grand Junction, FDSC

Bassoon
Eric Belfield, Irvine, AERO
Emelia Banninger, Santa Clarita, MU

Clarinet

Jason Lu, Mountain View, LAES

Troy Kawahara, Corona, CE

Jimmy Winne, Roseville, ME

Hannah Giorgi, Santa Barbara, GRC
Taylor Bateman, Bakersfield, ME
Kendyl Cohn, Upland, GENE

KK¥ Andrew Sorensen, San Diego, CPE
Elizabeth Reed, South San Francisco, CRP
Amy Poehlitz, Sherwood, ARCE
Shelby Orland, West Hills, ASCI

Bass Clarinet
Justin Satnick, San Diego, ME
#John Osumi, San Luis Obispo

Contra Bass Clarinet
Stacey Fishman, Glastonbury, CT, BMED

Alto Saxophone

¥ Daniel Henry, Goleta, AERO
K% Chloe Cruz, Daly City, POLS
Allen Scozzari, Clovis, EE

Tenor Saxophone
¥ Tsaac Becker, San Diego, ME

Baritone Saxophone
KKY Michael Czabaranek, Pleasant Hill, ME

Horn

Andrew Arensman, Castaic, MU

Steven Warnert, Clovis, ME

Marlaine McKean, Cedar Falls, IA, ASCI
Lawrence Downs, Granite Bay, ENVE
Stuart Slavin, Sacramento, PHYS

Trumpet

Dylan Weddle, Turlock, MU

Anthony Pultz, Scripps Ranch, MU
¥ Kaylinn Roseman, Long Beach, CE
KK¥T jliana Moore, Davis, PSY
Kenneth Schmutz, Atascadero, EE
Katie Love, Los Altos, BIO

Garrett Gudgel, Lemoore, ME
Andreas Apitz, Yorba Linda, EE

Trombone

KKY¥ Alex Jacobius, Santa Monica, CRP/MU
Paul Gilles, Menlo Park, AERO

Eric Magill, Harwinton, CT, BMED

KK¥ Patrick Fedigan, Benicia, SE

Christy Jardetzky, Los Gatos, ASCI

Bass Trombone
K% R ose Doylemason, Pleasanton, MU

Euphonium
Ryan Walker, Clovis, CM
Max Bendick, Orange, CPE

Tuba

Leah Anderson, Chula Vista, MU
¥ Aaron Gragg, San Diego, CPE
KKY¥ Aaron Jacobs, Escondido, CSC

Percussion

Ryan Waczek, San Diego, MU

+Garrett Klunk, Virginia Beach, VA, AERO
Taylor Hutchinson, Rosemount, MN, CPE
Daniel Diaz, Oxnard, MU

Baheej Saoud, West Hills, AERO

KK¥ Nicole Liu, Goleta, FNR

Piano
Alessandra Shanus, Burlingame, MU

Key to Majors

AERO
ARCE
ART
ASCI
BIO
BMED
BUS
CD
CE
CHEM
CM
COMS
CPE
CRP
CSC
ECON
EE
ENVE
FDSC
FNR
GENE
GRC
IE
KINE
LAES
LS
MATE
MATH
ME
MU
PHYS
POLS
PSY
SE
WVIT

Key

Aerospace Engineering
Architectural Engineering
Art and Design

Animal Science

Biology

Biomedical Engineering
Business

Child Development

Civil Engineering
Chemistry

Construction Management
Communication Studies
Computer Engineering
City and Regional Planning
Computer Science
Economics

Electrical Engineering
Environmental Engineering
Food Science

Forestry & Natural Resources
General Engineering
Graphic Communication
Industrial Engineering
Kinesiology

Liberal Arts and Engineering Studies
Liberal Studies

Materials Engineering
Mathematics

Mechanical Engineering
Music

Physics

Political Science
Psychology

Software Engineering
Wine and Viticulture

® Guest Artist
+ Percussion Manager
K< Rappa Kappa Psi Member






