CAL PoLYy

Music Department

College of Liberal Arts

POPS CONCERT

Jonathan Withem, guest artist
Andrew McMahan, conductor
Christopher Woodruff, conductor

FEB. 28, 2015
8 P.M. SATURDAY
Performing Arts Center



PROGRAM

WIND ORCHESTRA

Opening Night on Broadway ..................................... Michael Brown (b. 1962)

An AmericaninParis ..........................ccciiii. George Gershwin (1898-1937)

Arr. John Krance

Highlights from Hook ........................cocoiiiiin, John Williams (b. 1932)

Arr. Hans van der Heide

Bayou Breakdown ...
Symphonic Marches .........................ccoiiiiiiii
— Intermission —
WIND ENSEMBLE
Allthe Best...............ccooiiiiiiiiiiiii i

Daniel Henry and Chloe Cruz, alto saxophone

Michael Czabaranek, baritone saxophone

SOLOBOSSA ...

Anthony Pultz, flugelhorn

Symphonic Dances from “West Side Story” .......... Leonard
Mambo
Cha-Cha

Finale

Strange HUMOTS. .............ocoiiiiiiiiii i

Music from Lincoln ...

Brant Karrick (b. 1960)

........ John Williams

Arr. Maurice Hamers

Otto Schwarz (b. 1967)

......... Otto Schwarz

Bernstein (1918-1990)

Arr. Paul Lavender

John Mackey (b. 1973)

........ John Williams

Arr. Jay Bocook

Suite from “The Red Pony” ...........................o.ooe.. Aaron Copland (1900-1990)

Ill. Walk to the Bunkhouse

The COWDOYS ...

........ John Williams

Arr. Jim Curnow

PROGRAM NOTES

Opening Night on Broadway

To begin this evening’s concert, the
Wind Orchestra presents music from
the Broadway stage. The medley
includes recognizable tunes from several
successful theatrical musicals. In order
of appearance, these songs are from The
Producers, Avenue Q, Spamalot, Wicked,
and The Lion King.

An American in Paris

Four years after the success of his
Rhapsody in Blue in 1924, George
Gershwin began work on his tone poem
An American in Paris while touring that
city and meeting musical luminaries
such as Milhaud, Ravel and Poulenc.
Upon his return to New York, he made
his conducting debut before an audience
of 15,000 at Lewisohn Stadium on a
program that included both of these
works. An American in Paris inspired
the 1951 film that featured extended,
elaborate dance sequences set to the
music of George and Ira Gershwin. The
film starred Gene Kelly and Leslie Caron
and won the 1952 Academy Award for
Best Picture.

Highlights from Hook

John Williams needs little introduction as
a favorite composer for such filmmakers
as Steven Spielberg and George Lucas.
The first of several arrangements of music
by this luminary of large-canvas film
scoring on tonight’s program, Highlights
from “Hook” collects several major
themes from the film that starred Dustin
Hoffman in the title role and Robin
Williams as Peter Pan.

Bayou Breakdown

Brant Karrick was educated at the
University of Louisville and Western
Kentucky University. He received the
Ph.D in Music Education at Louisiana
State University. He studied trumpet
with Leon Rapier, music education with
Cornelia Yarbrough, and conducting with
Frank Wickes. His primary composition
teachers were David Livingston, Steve
Beck, and Cecil Karrick. He currently
serves as director of bands at Northern
Kentucky University, where he
administers the entire band program



including the Symphonic Winds, the
Concert Band and the Basketball Pep
Band.

Bayou Breakdown was composed for
the Wind Ensemble at the University of
Toledo. While the melodic material is
drawn from a style of jazz heard in and
around the Mississippi Delta, the formal
structure for the piece originated as an
attempt to write in fugal counterpoint
similar to that of Johann Sebastian Bach.
The composer dedicated this work to
Frank B. Wickes, who served as director
of bands at Louisiana State University
from 1980 to 2010.

All the Best

“All the Best!” These words expressing
good fortune are often heard at occasions
such as birthdays, or other changes life
may bring. Schwarz wrote this exciting
piece after receiving a commission from
the music association in Richenbach,
Germany, who wanted an upbeat concert
work to celebrate their anniversary and to
serve as a “signature tune” for the band.

Solo Bossa

When Schwarz received a commission
from Thomas Beiganz (flugelhorn player
with the Brass Band Oberosterreich) to
write a piece for his band, it was obvious
in which direction this new composition
should go. Groovy accents create an
exciting contrast to the more flowing,
lucid musical elements, while always
keeping the flugelhorn in the instrument’s
ideal range. Simple improvisations
compliment the piece, which also features
a catchy tune that stays with the listener
long after the performance has ended.

Symphonic Dances from ‘West Side Story’
Symphonic Dances from “West Side Story”
was first performed by the New York
Philharmonic on an all-Bernstein concert
in 1961, four years after the opening

of West Side Story on Broadway. The
songs of the musical had immediately
become popular standards, while at the
same time, the dance music had been
sophisticated enough to find its way into
the concert hall, similar to music of a
ballet. Most composers for Broadway
were songwriters who did not write

their own dance music, but Bernstein, a

tully trained composer who had already
written two formal ballets, crafted these
remarkable dances himself.

Tonight, the Wind Ensemble will perform
the following movements from the suite:
Mambo, a competitive dance between the
gangs; Cha-Cha, when Tony and Maria
see one another for the first time; and

the Finale, love music and a procession
that recalls the ever-popular aria
“Somewhere,” but now with a more tragic
sentiment.

Strange Humors

Strange Humors represents another of
Mackey’s works (after Redline Tango)
that has been transcribed for wind
ensemble. The first version of the work
was a student piece for string quartet
and djembe that Mackey wrote while
pursuing his graduate degree at The
Juilliard School. It was later adapted for
use by the Parsons Dance Company,
with choreography by Robert Battle.

This transcription came at the behest of
Richard Floyd on behalf of the American
Bandmasters Association. The piece
represents a merging of musical cultures
— the modal melodies and syncopated
rhythms of Middle Eastern music with
the percussive accompaniment of African
drumming.

At the heart of the work lies the pulse

of the djembe, which remains from

the original version. The djembe, an
hourglass-shaped drum played with bare
hands, is a major part of the customs

of West African countries such as Mali
and Guinea, where djembe ensembles
accompany many functional celebrations
of society.

The piece opens with a sultry English
horn solo, a line laced with Phrygian
influence representing the “typical”
melodies of the most northeastern parts
of the African continent — most notably
Egypt, but also parts of the Arabian
Peninsula. Later, the saxophones emulate
the snaking lines of the English horn. The
addition of brass and auxiliary percussion
to the original orchestration makes

for particular impact during the shout
sections of the piece, and the groove of
the djembe combined with the quirky

rhythms throughout leave an impression
that lingers in the listener’s mind long
after its conclusion.

Program note by Jake Wallace

‘Walk to the Bunkhouse’ from Suite
from ‘The Red Pony’

The Suite from the Red Pony derives from
Copland’s score to the 1948 Hollywood
film about a boy and his horse on a
California ranch. In 1966, Copland
transcribed selections from his 1948
orchestral Red Pony Suite for band. The
first two movements — “Dream March”
and “Circus Music” — depict the boy
imagining his pony leading knights into
battle, and then performing under the big
top. “Walk to the Bunkhouse” portrays
the cowhand the boy idolized, while
“Grandfather’s Story” accompanies the
old manss tales of his days as a pioneer.
The band suite closes with the movie’s
opening music, originally titled “Morning
on the Ranch”

The Cowboys

The Cowboys, arranged by Jim Curnow,

is a typical example of John Williams’
capacity to enrich a film story with an
almost narrative musical score. Through
music, we are transported to the Old West
and experience the joys and hardships of
cowboy life.

Taken from the 1972 motion picture
“The Cowboys” starring John Wayne
and Roscoe Lee Browne, the music
complements the story of a 60-year-old
Montana cattleman who enlists (and
ultimately mentors) ten schoolboys as
cowboys after the regular ranch hands
have left with Gold Rush fever. The 400-
mile cattle drive provides the boys with
a different and harsher schooling as they
learn the rigors of the job and have to
deal with rustlers. The music conveys
the high spirit of wild horses and their
taming. Jollity around the campfire is
contrasted against the loneliness of the
open range. The plains have a beauty,
though, which is reflected in the song of
a lark. The hard work of the cattle drive,
including the fording of the wide, muddy
river and dealing with many fears and
threats, succeeds in maturing the boys
into men.



GUEST SOLOIST

Jonathan Withem is a California
native and 2012 Cal Poly music
alumnus. He has studied with
many dedicated drummers and
percussionists including Mick
Mount, Felipe Becerra, Steve
Liberti, Jason Lingle, and Zoro
the Drummer. While at Cal Poly,
Withem studied with the late

Ross Sears, a well-known and
respected Californian percussionist and long-time member of

the San Luis Obispo Symphony.

Withem is both an accomplished player and clinician. He has
performed as a featured soloist and with various musical
groups throughout India, Mexico, Puerto Rico, South Korea the
U.S. Pacific Northwest. He has appeared with Taylor Eigsti, Red
Holloway, Charlie Shoemake, Bill Watrous, DJ Logic, Lincoln
Brewster, Zoro the Drummer, American Idol’s Chris Sligh, Chris
McClarney. He has played for PCPA Theatrefest since 2008.

In addition to growing his discography as a session drummer
and percussionist, Withem teaches over 80 percussionists
per week in Northern California through The Drum Lab and
William Jessup University in Rocklin, Musictown Studio in

Woodland, and Jesuit High School in Carmichael.

DIRECTOR OF BANDS

Andrew McMahan joined the
faculty as an assistant professor
and director of bands in the fall

of 2010. He teaches courses in
music theory and conducting, as
well as instrumental literature and
rehearsal techniques. Dr. McMahan
also serves as administrator, artistic

director and conductor for all

ensembles under the purview of the
Cal Poly Band Program.

Prior to his appointment at Cal Poly, McMahan served as the
coordinator of instrumental studies at California State University
Stanislaus. At CSU Stanislaus he directed the Wind Ensemble, and
taught courses in conducting, brass pedagogy, and instrumental
literature. Although in this position for only two years, McMahan
organized two successful band/orchestra festivals, assisted with
promoting the school through community outreach and high school
student recruitment, and took the Wind Ensemble on a 10-day
performance tour of Germany, Austria and Switzerland.

Before moving to California, McMahan spent time at the
University of Minnesota both as a teacher and as a doctoral student.
While there, he was the director and principal conductor of the
university’s Campus Orchestra, and was a frequent guest conductor
with the Wind Ensemble, Symphonic and University Bands. He also
became well known as the announcer and master of ceremonies
for the 320 member strong “Pride of Minnesota” Marching Band.
Before arriving in Minneapolis, McMahan spent four years as the
director of instrumental studies, studio trumpet teacher, and
instructor of secondary music education at Simpson College, a liberal
arts institution outside of Des Moines, lowa. He also served as the
executive director and founder of the Simpson College Big Band Jazz
Camp, a week-long festival of jazz studies held each June.

A native of North Carolina, McMahan earned his Bachelor of
Science in Music Education degree from Western Carolina University,
Master of Music degree from the University of Wisconsin-Milwaukee,
and Doctor of Musical Arts degree from the University of Minnesota.
His previous teaching experience includes three years as a high school
music teacher in both parochial and public high schools in the metro
Milwaukee, Wis., area.

McMahan maintains professional memberships with the College
Band Directors National Association, California Band Directors
Association, and the World Association of Symphonic Bands and
Ensembles. He is also an honorary member, advisor and chapter co-

sponsor of the lota Pi chapter of Kappa Kappa Psi.



ASSOC. DIRECTOR OF BANDS

Christopher J. Woodruff joined the
faculty at Cal Poly, San Luis Obispo,
as associate director of bands in

the fall of 2006. In addition to his
responsibilities with the Wind
Orchestra and Mustang Band, he
teaches courses in music theory and
music appreciation. As instructor of
trumpet he also coaches the Cal Poly

Brass Choir and teaches methods

courses in brass pedagogy.

Woodruff earned a bachelor’s degree in music education at
Louisiana State University and taught high school band for several
years in Florida. He continued studies in conducting at Northwestern
University, where he received the Eckstein Band Conducting Grant and
completed a master’s degree in music. While in Chicago, he served
as music director of the Spring Valley Concert Band and was a guest
conductor for the Northshore Concert Band and the Northshore
Chamber Orchestra.

Prior to his arrival on the Central Coast, he served as director of
symphonic and marching bands at University of Northern lowa and
director of bands at Lycoming College in Pennsylvania. His guest
conducting appearances have included concerts with the Penn Central
Wind Band, Williamsport Symphony chamber players as well as the
Northshore Concert Band and Northshore Chamber Orchestra, both
in Chicago. As a trumpet player, he has played with the Baton Rouge

Symphony, Billtown Brass Band and Williamsport Symphony Orchestra.

He maintains a full schedule of guest conducting and coaching,
working with school bands and honor bands in lowa, Pennsylvania,
and California. He has presented courses on conducting, rehearsal
methods and brass pedagogy. His most recent appearances include
serving as guest conductor for the Merced Mariposa Counties Honor
Band Association and for the Western Band Association near Palo
Alto, Calif. As a performer, he regularly guest conducts the San Luis
Obispo Wind Orchestra and is a founding member of the Pacific Coast
Brass Ensemble. He has performed solo works for trumpet with the
Symphony of the Vines, San Luis Obispo Wind Orchestra and the San
Luis Obispo Chamber Orchestra.

Woodruff holds professional memberships with the Music
Educators National Conference, California Band Directors Association,
College Music Educators Association, World Association of Symphonic

Bands and Ensembles, and the International Trumpet Guild. He is also a

WIND ENSEMBLE/WIND ORCHESTRA

BOARD OF OFFICERS

Liliana Moore — Chief Executive Officer
Max Linsenbard - Equipment Manager
Emily O'Hanlon - Librarian

Julia Stone - Librarian

Garrett Klunk — Percussion Manager
Luis Manjarrez — Percussion Manager

Kate Vanderslice - Facilities Coordinator

Rebecca McKinley — Associate Facilities Coordinator

Kayla Pedrani — Band Office Manager

INSTRUMENTAL FACULTY
Suzanne Duffy - Flute
Gabrielle Castriotta — Oboe
Lisa Nauful — Bassoon

Keith Waibel - Clarinet

Laura Kramer - Saxophone
Christopher Woodruff - Trumpet
Jennifer Dodson - Horn
Sonny Galvan - Low Brass

Ken Hustad - String Bass

John Astaire — Percussion
Jennifer Sayre - Harp

Terry Spiller — Piano

Paul Rinzler - Jazz Piano

MUSIC DEPARTMENT

CALIFORNIA POLYTECHNIC STATE UNIVERSITY

SAN LUIS OBISPO, CA 93407-0326

Phone Main Office: 756-2406
Band Office: 756-2556

Web Music Department
music.calpoly.edu

Wind Orchestra/Wind Ensemble

windorchestra.calpoly.edu

Facebook

facebook.com/cpmusic

member of Phi Mu Alpha Sinfonia, and Pi Kappa Lambda and is chapter

co-sponsor of the lota Pi chapter of Kappa Kappa Psi. Donations music.calpoly.edu/support

Your support is greatly appreciated!



WIND ORCHESTRA

PICCOLO
Michelle Johnson, Palo Cedro, FDSC

FLUTE

Michelle Johnson, Palo Cedro, FDSC
Nicole Slagle, Poway, ME

Alma Cervantes, Woodland, MU

K< Deborah Newberry, Antelope, CSC
Rianna Uppal, Santa Rosa, GENE
Cassidy Williams, Wasilla, AK, ENVM
Audrey Chan, Rohnert Park, SE
Christopher Schutter, San Juan Capistrano, EE
Taylor Pantiga, Folsom, MCRO
Isabella Peek, Reno, NV, PSY

Bailee DeCair, Van Nuys, CD

OBOE
James Tillman, Rancho Santa Margarita, MATE
Liam Campbell, Woodland, CE

BASSOON
@ Rachel Cleak, San Luis Obispo
Alina Lusebrink, Davis, MATE

CLARINET

Devyn Keith, Simi Valley, LS

Nicole Butler, Woodlands, TX, CPE
Austin Johnson, Agoura Hills, MU
K¥Hillary Tung, Irvine, CRP

K Max Rosenberg, Seattle, WA, AERO
Jair Herrera, Santa Barbara, EE

K Kayla Pedrani, Clayton, FNR
Valerie Bada, Loomis, MATH

Hannah Lancaster, Orange, CE

BASS CLARINET
Ellen Fabini, El Cerrito, ART
Brian Jones, Betheseda, MD, MATH

ALTO SAXOPHONE

Gabriella Vakili, Burlingame, MU

Randy Sterbentz, Henderson, NV, PHYS
Austin Tinkess, Ramona, MU

Alexander Borsotti, Valencia, GENE

TENOR SAXOPHONE
K Aidan Thurling, Simi Valley, BIO
Michael Lenahan, Murrieta, ARCH

BARITONE SAXOPHONE
Kyle Young, Napa, ASCI

HORN

Galen Wu, Portland, OR, EE

Sean Downey, Whittier, AERO

Julia Stone, San Diego, ME

Mary Iwai, Mountain View, ENGL

KK¥ Kate Vanderslice, Sacramento, BIO
Sara Mason, Paso Robles, CE
Katherine Seth, Honolulu, HI, ARCH
Ryan Caldera, Irvine, CE

TRUMPET

K¥Nigel Pell, Auburn, MATH
Bryan Freitas, Morgan Hill, BUS
David Ritter, St. Louis, MO, EE
Daniel Compton, Valencia, MU
Gavin Scott, Goleta, SE

Kk¥Scott Warnert, Clovis, MATH
Amara Cairns, Kirkland, WA, ENVE

TROMBONE

lan Bewley, Bakersfield, MU

K Rebecca McKinley, Sunnyvale, CPE
Bryce Gagner, Bakersfield, ARCE
Trevor Eaton, Pleasant Hill, MATH
Brian Kung, Torrance, CPE

Emily Woo, Fremont, CSC

Garrett Jordan, Auburn, FNR

BASS TROMBONE
KMax Linsenbard, San Diego, CSC
Kk¥ Alison Wendt, Santa Barbara, BMED

EUPHONIUM

Dennis Wong, Alhambra, CSC
Grant Webster, San Diego, AERO
Nicholas Leal, Rocklin, ASCI

TUBA

Stephen Marshall, Los Angeles, ME
Sandy Babich, Thousand Oaks, MATE
K Chris Emmet, Camas, WA, BIO

PIANO
Audrey Chan, Rohnert Park, SE

PERCUSSION

Baheej Saoud, West Hills, AERO

lan Washburne, Lake Oswego, OR, CSC
Michael Schuster, Woodland Hills, ME
Anders Ferling, Canyon Country, MU
K¥ Cory Mayer, Eugene, OR, EE
KMorgan Johnson, Bow, NH, PSY

KEY TO MAJORS

AERO  Aerospace Engineering
AGB Agricultural Business
ARCE  Architectural Engineering
ARCH  Architecture

ART Art and Design

ASCl Animal Science

BIO Biology

BMED
BUS
CD
CE
™M
CPE
CRP

Biomedical Engineering
Business

Child Development

Civil Engineering
Construction Management
Computer Engineering
City and Regional Planning

csc
ECON
EE
ENGL
ENVE
ENVM
FDSC

Computer Science

Economics

Electrical Engineering

English

Environmental Engineering
Environmental Management & Protection
Food Science



WIND ENSEMBLE

PICCOLO
Emily O'Hanlon, San Ramon, LAES

FLUTE

Kelsey Beisecker, Santa Barbara, ECON/MU
Shawna Sherwood, Tacoma, WA, AERO
Hope Megerdichian, Fresno, BIO

Emily O'Hanlon, San Ramon, LAES

Allison Nai, Walnut Creek, BIO

Andy Adams, Poway, CPE

Aditi Vepa, Danville, AGB

OBOE

Tara Rajan, Castro Valley, ARCH
Laura Borovilos, Grand Junction, CO, FDSC

Karolina Dohnalkova, Richland, ARCH

ENGLISH HORN
Laura Borovilos, Grand Junction, CO, FDSC

BASSOON
Eric Belfield, Irvine, AERO
Emelia Banninger, Canyon Country, MU

Jamie Morgan, San Mateo, MU

E’ CLARINET
Matthew Klepfer, Colorado Springs, CO, IE

B> CLARINET

Matthew Klepfer, Colorado Springs, CO, IE
Benjamin Yee, San Marino, EE

Troy Kawahara, Corona, CE

Gabirielle Dinata, Clovis, ME

Jimmy Winne, Roseville, ME

Taylor Bateman, Bakersfield, ME
Hannah Giorgi, Santa Barbara, GRC
Kendyl Cohn, Upland, GENE

Austin Johnson, Agoura Hills, MU

K< Andrew Sorensen, San Diego, CPE
Shelby Orland, West Hills, ASCI

Amy Poehlitz, Scholls, ARCE

BASS CLARINET
Justin Satnick, San Diego, ME
@ John Osumi, San Luis Obispo

CONTRA BASS CLARINET
Stacey Fishman, Glastonbury, CT, BMED

SOPRANO SAXOPHONE
K< Daniel Henry, Goleta, AERO

ALTO SAXOPHONE

K< Daniel Henry, Goleta, AERO
Allen Scozzari, Clovis, EE

K Chloe Crugz, Daly City, POLS
Alexa Arndt, Paso Robles, OU

TENOR SAXOPHONE

K¥lsaac Becker, San Diego, ME

BARITONE SAXOPHONE
K% Michael Czabaranek, Pleasant Hill, ME

HORN

Andrew Arensman, Castaic, MU

Steven Warnert, Clovis, ME

Marlaine McKean, Cedar Falls, 1A, ASCI
Sarah Wattenberg, Trabuco Canyon, MATE
Lawrence Downs, Granite Bay, ENVE

Cole Twitchell, Lyman, WY, CSC

Stuart Slavin, Sacramento, PHYS

TRUMPET

Anthony Pultz, Scripps Ranch, MU
Kk¥Liliana Moore, Davis, PSY

Katie Love, Los Altos, BIO

Taylor O'Hanlon, San Ramon, MU

K Bryan Rodriguez, Sunnyvale, ME
Andreas Apitz, Yorba Linda, EE

Sean Gonzales, Bakersfield, CPE
Sabrina Gough, Westminster, CO, ME

TROMBONE

Kk¥ Alex Jacobius, San Francisco, CRP/MU
Paul Gilles, Menlo Park, AERO

K< Patrick Fedigan, Benicia, SE

Eric Magill, Harwinton, CT, BMED
Jennifer Campbell, Gurnee, IL, CE

BASS TROMBONE

K“Rose Doylemason, Pleasanton, MU

EUPHONIUM

Ryan Walker, Clovis, CM

Max Bendick, Orange, CPE
Jordan Dosker, Vacaville, ASCI

TUBA
Leah Anderson, Chula Vista, MU
K Aaron Gragg, San Diego, CPE

Kk Aaron Jacobs, Escondido, CSC

PERCUSSION

+Garrett Klunk, Virginia Beach, VA, AERO
+¥Luis Manjarrez, Santa Barbara, EE
Taylor Hutchinson, Rosemount, MN, CPE
Timothy Compton, Valencia, MU

Daniel Diaz, Oxnard, MU

DRUM SET
Tyler Miller, La Verne, MU

PIANO
Clarice Olson, Morro Bay, MU

FNR Forestry & Natural Resources
GENE General Engineering

GRC Graphic Communication

IE Industrial Engineering

LAES Liberal Arts and Engineering Studies

LS Liberal Studies
MATE  Materials Engineering

MATH  Mathematics

MCRO  Microbiology

ME Mechanical Engineering
MU Music

ou Open University

PHYS Physics

POLS Political Science

PSY Psychology

SE Software Engineering

L 2 Guest Artist

+ Percussion Manager

KK Kappa Kappa Psi Member



7% WIND BANDS

OPEN HOUSE
CONCERT
April 17

¢ Wind Ensemble

e University Jazz Band |
e Symphony

SPRING CONCERT
June 5

aturing Laura Kramer, saxopho

Both events will be in the Performing Arts Center’s Harman Hall.

Tickets to each event are $12 and $14 for the public and $9 and $12 for senior citizens and students.
Purchase tickets from the Cal Poly Ticket Office: 805-756-4849, tickets.calpoly.edu.

For a complete list of events, visit music.calpoly.edu/calendar/.



